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Jill Robertson’s poster for our demonstration at the National Museum. 
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Thank you to:  
Envelope writers: 

Narelle Jones 
Angela Hillier  

Headings: 
Jill Robertson 

Postal Address 
The Secretary CCS 
PO Box 291 

Jamison Centre  ACT 2614 
 

Web Address 
www.canberracalligraphysociety.org.au 

President 
Sue Quayle 
0412 595863 

suequayle49@gmail.com 

Vice President 
Narelle Jones 
6251 4346 

larkinjones@grapevine.com.au 

Secretary 
Deborah Carraro 
6286 9019 

deborahcarraro120@gmail.com 

Treasurer 
Jenni Cole 
0429 200 456 

paddockviews@gmail.com  

Editor 
Jill Robertson 
0419 928 400 

jillrobertson216@gmail.com 

Librarian 
Pam Kemp 
0408 865 459 

pamelamegan@gmail.com 

Workshop Co-ordinator 
Christine Wilde 
6231 9922 

cm.wilde@bigpond.net.au  
 

Website Administrator 
Marie Lake 
6231 8898 

lakemarie@hotmail.com 

 
Other Committee Members 

 
Jennifer Van Den Heuvel 

0401 957 616 
jenniferheuvel@hotmail.com 

 
Marg Peachey 
0450 961 530 

margpeachey@gmail.com 

A warm welcome to new member: 
 

YVETTE MACONACHIE 

We hope you enjoy exploring lettering  

as much as we do! 

{ǳƴŘŀȅ CŜōǊǳŀǊȅ мфǘƘ мΦол - пΦол 

 

 

{ǳƴŘŀȅ но !ǇǊƛƭ мΦол - пΦол 

Copperplate Capitals 
Jill Robertson will be leading Part 2 of the 

Copperplate adventure. 

Friday February 24 - 
Sunday February 26 

²ŜΩƭƭ ōŜ ǘƘŜǊŜ -  
ŎƻƳŜ ŀƴŘ Ǿƛǎƛǘ ǳǎΦ 

tŀƳ YŜƳǇ ǿƛƭƭ ōŜ ƭŜŀŘƛƴƎ ŀ  
WƻǳǊƴŜȅ ƛƴ /ŀƭƭƛƎǊŀǇƘȅ ƛƴǾƻƭǾƛƴƎ 
ǇŀǇŜǊΣ ƛƴƪ ŀƴŘ ǇƭŀȅŦǳƭ ǎƘŀǇŜǎ 

нр -  нс aŀǊŎƘ н-Řŀȅ ǿƻǊƪǎƘƻǇ 

aŜŘƛŜǾŀƭ .ŀǎǘŀǊŘŜ 

²ƛǘƘ {Ƙŀǎ .ŀƪŜǊ - ŦǊƻƳ {ȅŘƴŜȅ 

.ƻƻƪ ƛƴ ŀǎŀǇ - aŀǊŎƘ ƛǎ ŎƻƳƛƴƎΗ 

Please join us (and Like us) on our  
Facebook page 

 
 

www.facebook.com/canberracalligraphysociety   

http://www.canberracalligraphysociety.org.au/
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Christmas has gone again and 
the New Year is already busy 
with activity! I hope the season 
has been good for everyone 
and that the heat is not too 

much to bear. Sounds like a fine excuse to be inside 
with your pens and ink or whatever you like to use to 
produce lovely pieces of calligraphy. Maybe your New 
Yearôs Resolution could be to include some more 
calligraphy into your already busy lives! 

Your committee began the year with a lovely lunch, 
when we spent the afternoon updating plans for the 
yearôs activities with Narelle's 'Pop-up' exhibition day, to 
be on the 26th November, discussed in detail. Narelle 
has put in a huge effort and will need us all to get 
involved in even a small way. It should be a day of 
trying out new techniques and maybe brushing up on 
old ones. Also a chance to put pieces of your work, 
otherwise hidden, on the walls of our Urambi hall space. 
This will be taking the place of our annual exhibition 
which will, instead, be in April 2018. The newsletter and 
Deborah's regular updates will keep you informed of 
developments towards the day. We are looking forward 
to making it a great success! 

With the year only just begun, our first activity was on 
Australia Day at the National Museum of Australia as 
part of the open day in conjunction with 'A History of 
the World in 100 objects'. Five of us, Jill, Angela, 
Pam, Narelle and myself, demonstrated our craft to the 
public. We were kept busy until closing, with lots of 

On other pages 

Copperplate Part 1 report 4 

Yearôs workshops 6 

National Museum Day 8 

Special workshops  9 

Other newsletters 10 

Christmas cards 12 

Our wonderful Anniversary Raffle 
was drawn on November 26. 

Lucky winners were:  

First prize - Joan Adler  

Second - Maggie Corby  

Third - Sarab Basrai  

Fourth - Kate Ridgeway  

Fifth - Terry Dunn  

interested people who were impressed with our skills. 
Altogether 160 bookmarks were produced for adults and 
children which, as we were quite a way from the main 
activities, was considered a good number.          

Of considerable interest was Jill's ability to change 
colours in her lettering with just a 'flick' of her pen! I hope 
that the people who expressed an interest in becoming 
members do actually approach us - always good to 
welcome new people. Thanks must go to Jill and 
Deborah for their work in organising our time at this 
event! 

Next on the calendar is the Canberra Show weekend 
from 24 - 26 February. Entries close on the 10th Feb. 
and I look forward to the feeling of pride I get, seeing 
how skilful  our club members are and the beauty in 
what becomes an artwork, not just a piece of 'writing'. 
Please don't be shy, be proud of what you do, have a 
go, and help fill our allocated space with your work! 

I'd like now to take this opportunity to announce the 
retirement of our current Treasurer, Jenni.  Thanks 
Jenni, for all you've done! 

Enough now from me! I look forward to meeting up with 
you at coming workshops and hope we can encourage 
some more new members this year. 

Yours in the love of beautiful writing, 

Sue Quayle 

Would you like to take on the role of Treasurer?   

 

The Treasurer issues receipts, banks money, balances the 

'books', and creates monthly and annual financial reports.  

If you can spare three to four hours each month and are 

organised, like working with figures, and can use Excel, 

then this is the job for you!  Full handover will be given. 

 

Please contact Sue Quayle, or Jenni Cole (or any Com-

mittee member) if you would like to get involved, or if you 

would like more information. 
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The final workshop for 2016, held on Sunday 27th 
November, was fully booked, with several new fac-
es to be seen amongst the many regular society 
members seated around the work tables.  For 
those who were new to copperplate writing and 
lacked the special equipment required, Jill had a 
quantity of oblique penholders for purchase, and 
invited attendees to help themselves to a supply of 
flexible pointed steel nibs she had acquired from 
various sources over the years.  Each workshop 
participant was provided with a comprehensive kit 
of materials, including sheets illustrating the basic 
strokes, letter formation instructions, and guide-
sheets ruled up with the 55  ̊angle used in this 
script.  

By way of introduction, Jill gave a brief overview of 
the history of copperplate writing, noting that its 
development in the 15th century had resulted from 
scribes copying the lettering produced by engrav-
ers, who used a tool called a ōǳǊƛƴ on a copper 
plate (hence the name given to the new script).   
Thereafter, quills were gradually replaced by steel 
nibs which were more effective for applying the 
downward pressure and upward release needed to 
produce the thick and thin strokes that character-
ise copperplate script.   By the 18th century copper-
plate was established as the script taught in  
schools.    

Jill then asked participants to come up-front to 
watch her demonstrate the basic elements of cop-
perplate, starting with the writing equipment it-
self.  Jill illustrated how the pointed steel nib 
should be positioned in the flange of the oblique 
penholder, to ensure that the tip, when viewed 
sideways, is exactly aligned with the stem of the 
penholder.  Noting that faulty nibs could some-
times be a problem, she said it was important to 
check that the nib moved smoothly over the sur-
face of the paper.  Jill commented that, perhaps 
surprisingly, her best set of copperplate writing 
equipment was one she had bought at Jane Aus-
ten’s house in England, rather than from a special-
ist supplier.   

For those of us who had no previous experience 
with an oblique penholder, it was helpful to have 
clear instructions on how this should be used.  
Importantly, the pen should be held so that the 
nib is parallel to the 55  ̊angle of the guidelines, 

while the writing paper should be positioned so 
that the lines appear at a right-angle to the writ-
er’s body . 

 

Jill then explained and demonstrated the eight 
basic moves used in letter formation, pointing out 
that these, in various combinations, essentially 
form the basis for writing all twenty-four letters 
of the alphabet (with a few exceptions).  She 
drew attention to the fact that thick strokes are 
achieved by applying pressure while drawing the 
pen down, and thin strokes, by releasing pressure 
and pushing lightly upwards. She emphasised that 
all thick strokes should be of uniform thickness, 
and similarly, all thin strokes should be uniformly 
light.  After demonstrating the eight basic moves, 
Jill showed us how these are combined to form 
the various letters of the alphabet.    

/ƻƳōƛƴŀǝƻƴǎ ƻŦ ǘƘŜǎŜ ǎǘǊƻƪŜǎ ƳŀƪŜ ǳǇ Ƴƻǎǘ ƻŦ ǘƘŜ ƭƻǿŜǊ ŎŀǎŜ ƭŜǧŜǊΦ 

¢ǳǘƻǊΥ Wƛƭƭ wƻōŜǊǘǎƻƴ 
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She covered several other important features of 
copperplate which fortunately, were also ex-
plained in detail in the written guidance material 
in our kits.   

Following Jill’s demonstration, we returned to our 
tables to practise the exercises in the series of 
work-sheets we had been given.  As some work-
shop participants were already familiar with cop-
perplate script, while to others this style was 
completely new, we all worked at different paces.  
Jill moved around from table to table offering in-
dividual guidance and useful tips.   As a novice 
myself, I found that adjustment to the sharp 55  ̊
angle was initially difficult, and that particular 
care was required to achieve uniform thickness in 
the downward strokes.  Clearly, practice is the 
answer – and Jill’s instructions and exercises pro-
vide an excellent foundation on which to pro-
ceed. 

At the half-way mark Jill called a short break from 
writing and led us through a series of neck and 
shoulder exercises, reminding us of the im-
portance of making this a habit when we sit for 
extended periods, absorbed in our work.  We 
then continued, each at our own pace, practising 
the letter formations and working through the 
alphabet.  Those with previous copperplate expe-
rience, or who were fast learners, had time to 
proceed as far as putting words together and 
writing passages of text.  As the end of the two 
hours approached, Jill asked us all to write the 
words IŀǇǇȅ /ƘǊƛǎǘƳŀǎ on a blank sheet of pa-
per, and place this on the table where afternoon 
tea was spread out.  These multiple Christmas 
messages helped to create a special festive  

atmosphere for the remainder of the afternoon, 
with other members joining us for the drawing of 
the raffle and the Christmas card exchange.   

This workshop covered the basics of copperplate 
lower case letters, but we can look forward to tack-
ling copperplate upper case at another workshop 
to be conducted by Jill in April 2017.  In the mean-
time, those members who have not already mas-
tered this script have the time and the means 
(courtesy of Jill’s very comprehensive and useful 
guidance materials) to do plenty of practice!     

!ƴƴŜ [ŀƛǎƪ 

Some of the 
Christmas 
cards 
swapped 
after the  
November 
workshop. 
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Sun 19 February 1.30 -4.30 
Pam Kemp  
 Paper, Ink  

and Playful shapes  

Sunday 23 April 1.30 -4.30 
Jill Robertson  

Saturday 27 May  10 -4 
Narelle Jones  

50 Shades of Grey  

A full day workshop using only pencil and other forms 
of graphite to produce lettering and layouts within the 
greyscale palette.         Cost - $20 

Part 2 of the copperplate workshop but whether you came 
to the November workshop or not, you are welcome to 
have a go at Copperplate Capitals. 

My Christmas holiday reading 
was Denise Lach's new book 
"Journeys in Calligraphy. I 
loved her premise "ink, paper 
and playful shapes". Many of 
us were delighted and stimu-
lated by her previous book 
Ϧ/ƻƴǘŜƳǇƻǊŀǊȅ LƴǎǇƛǊŀǝƻƴέΦ 

This workshop will give ideas 
on how to "play" - drawing on 
scripts from other cultures. 

In this workshop we will 
look at all things French 
Gothic studying Medie-
val Bastarde. 
We will trace its  
origins, referencing  
historical manuscripts. 
Suitable for all levels. 
 

25 & 26 March - 2 days  
Shas Baker from Sydney  

Medieval  Bastarde  

/ƻǎǘ ŦƻǊ н Řŀȅǎ ƛǎ ϷмллΦ  tƭŜŀǎŜ ǊŜƎƛǎǘŜǊ ŀǎŀǇΦ 

Our workshops are in the Community Hall at Urambi Village, (Entrance B) 
Crozier Circuit, Kambah,  

Fees for half day workshops are $10 for members and $15 for non-members.  The 1 day work- 
shop on May 27 will be $20 members and $35 for non-members, and the March and October  
two-day workshops will be $100 members and $150 non-members as we have visiting tutors. 

To register for a workshop, please get in touch with Christine Wilde.  
Either ring her on 6231 9922 or send an email to cm.wilde@bigpond.net.au  

In order to secure a place for 2 day workshops with visiting tutors  
we ask for a $25 deposit at least a month in advance.  This can be paid online. 
For the March workshop full fees need to be paid as soon as possible. 
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Sunday 26 November  
10.00 - 4.00 

 
A new venture for CCS - a full day of mini 
workshops for members and the public,  
plus a one-day exhibition - all at Urambi. 

 

Pop up Exhibition 

&  

OPEN DAY  

Sunday 25 June 1.30 - 4.30 
Jenni Cole  

Brushing up  

Sunday 27 August  
AGM after 12.30 lunch  

then: Christine Wilde  

SSSSS 
Snazzy Single Strand Script Sequel  

21 & 22 October - 2 days  
Janine Mitchell from Melbourne  

Scaling it UP 

Sun 24 September 1.30-4.30 
Angela Hillier  

Come and give a new look to your capitals.  
See how they can be stretched, decorated, 

shrunk and given pizzazz!  

Sunday 23 July 1.30-4.3 

Jill Robertson  

Calligraphy
 

scripts 

inspire 

us all 

Christine has further 
developed her SSSS 
and is running a  

Sequel on lower case 
after the AGM. This 
will be suitable for 
everyone. 

In this workshop - 
suitable for those 
with some  

calligraphic experi-
ence, we will evolve 
textured works that 
are suitable for larger 
scale display.  

Cost $100 members  $150  non-members 

Please pay $25 to secure your place.  

Playing with 
Gothic in lower 
and upper case 

to combine  
textures and  
letter sizes.  

 
Mostly working 

in black and 
white with a 

dash of colour.  

Showcard and Ticketwriting  

was popular in the 20th 

century. With the ad-

vent of computers, it is 

not seen very often, 

which is a shame.  

Manipulate the brush to 

create some different 

lettering. 
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On Australia Day we were invited to go to the National 
Museum of Australia to take part in their big family day 
celebrating their exhibition ¢ƘŜ IƛǎǘƻǊȅ ƻŦ ǘƘŜ ²ƻǊƭŘ ƛƴ 
млл hōƧŜŎǘǎΦ  I hope you had the chance to see this 
amazing exhibition!  

Our place was in a beautifully air-conditioned room in 
the lower area of the museum, and on a day when the 
temperature outside was in the mid-30s we were very 
grateful to be in the cool.   

Over our time there Pam, Angela, Sue, Narelle and I 
managed to write 160 bookmarks between us! There 
was a constant flow of people but we weren’t rushed!  

Many people talked to us about calligraphy and the  
history of writing and that is always satisfying for 
those of us who could go on and on about it ad  
nauseam!  

Wƛƭƭ wƻōŜǊǘǎƻƴ 
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Medieval French  
Bastarde  

Saturday and Sunday  
March 25 & 26  

9.30 - 4.00  

Tutor - Shas Baker from Sydney  

In this workshop we will look at all things French 
Gothic studying Medieval Bastarde. 

We will trace its origins, referencing historical  
manuscripts. 

Concentration will be on letter construction, form 
and spacing of both upper and lower case letters. 

Period decoration and gilding will be included. 

This workshop is suitable for all levels from begin-
ners to those who want to refine their penmanship. 

!ǎ ǘƘƛǎ ƛǎ ǾŜǊȅ 
ǎƻƻƴΣ ǇƭŜŀǎŜ 
ǊŜƎƛǎǘŜǊ ǿƛǘƘ 
Ŧǳƭƭ ǇŀȅƳŜƴǘ 
ŀǎŀǇΦ 

Cost:  

$100 
members  

 

$150 
non  

members  

Scaling it UP!  
Saturday and Sunday  

October 21 & 22  
 

Tutor: Janine Mitchell  
from Melbourne  

 

In this workshop, suitable for those with some  
calligraphic experience, we will evolve textured works 
that are suitable for larger scale display. Using both small 
text en masse and large text at full scale, we will work 
through the principles of creating concepts and pieces at 
larger scale (working at a larger size that is chosen by 
each individual) to create strong visual impact.  

Cost $100 members  $150  non-members 

Please pay $25 to secure your place  
and the rest by one month before the workshop 

Ŝōō ŀƴŘ ƅƻǿΥ  an exhibition of new contemporary fibre art  

comes to Belconnen Arts Centre, Canberra   
10 March – 2 April 2017 
Official Opening: 5.30pm, 10 March 2017   

One of the exhibitors is Elaine Witton,  
who includes calligraphy with her fibre art. 
She has invited us to see this exhibition while it is in Canberra. 

Emu Bank, Belconnen, ACT 
 

Opening Hours:  
Tuesday – Sunday,  
10:00am – 4:00pm 
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{ŎǊƛōŜǎ {! 
 5ŜŎŜƳōŜǊ нлмс 
 
Painted background for 
a Christmas card. 
Recycled cut-out letter 
patterns. 

tƻǎǘǎŎǊƛǇǘ 
 5ŜŎŜƳōŜǊ нлмс  
ς WŀƴǳŀǊȅ нлмт 
 
A great magazine portray-
ing the many interesting 
workshops and exhibi-
tions held recently. 

/ƻƭƻǇƘƻƴ 
 5ŜŎŜƳōŜǊ нлмс 
An interview with Denis 
Brown and his Australian 
workshop dates (ASC) 
An introduction to  
Lorraine Brady from NZ 
www.lorrainbebrady.com.
nz 
Colours in Manuscripts of 
the Medieval Period, by 
Patricia Moody 
Upcoming workshops at 
ASC. 

¢ƘŜ 5ŀƴŎƛƴƎ tŜƴ 
WƻǳǊƴŀƭ ƻŦ ǘƘŜ /ŀƭƭƛƎπ
ǊŀǇƘȅ {ƻŎƛŜǘȅ ƻŦ  
¢ŀǎƳŀƴƛŀ LƴŎΦ 
{ǇǊƛƴƎ нлмсΣ bƻ ммо 
 
Articles from SsiW – 
Amity Parks and Brody 
Neuenschwander. 
More amazing ways to 
use the humble graph-
ite pencil. 

¢ƘŜ 5ŀƴŎƛƴƎ tŜƴ 
{ǳƳƳŜǊ нлмс 
/ŀƭƭƛƎǊŀǇƘȅ {ƻŎƛŜǘȅ ƻŦ 
¢ŀǎƳŀƴƛŀ 
 
Reports on SSiW.   
Eco-printing and writing on  
fabric. 

tƻǎǘǎŎǊƛǇǘ 
¢ƘŜ /ŀƭƭƛƎǊŀǇƘȅ {ƻŎƛŜπ
ǘȅ ƻŦ ±ƛŎǘƻǊƛŀ 
hŎǘ-bƻǾ нлмс 
 
The CSV celebrated their 
35th year. The magazine 
covers a number of inter-
esting articles on recent 
workshops. 
Note the new logo for 
the Society, designed by 
Julie Chambers. 

Welcome to our 2017 year  of calligraphy pursuits.  A number of magazines have arrived over the break. Do 
take the time to read  them  as they  keep us in touch with other societies,  workshops, and contain great  
ideas to inspire us further. 
aŀƎŀȊƛƴŜǎκbŜǿǎƭŜǧŜǊǎ 
These are available to circulate freely amongst our members. Please record your name and the name of the 
newsletter in the little book and return each month. 
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/ŀǇƛǘŀƭ [ŜǧŜǊǎΣ  
¢ƘŜ /ŀƭƭƛƎǊŀǇƘȅ {ƻŎƛŜǘȅ 
ƻŦ hǧŀǿŀ 
 5ŜŎŜƳōŜǊ нлмс 
 
How to make your own 
walnut ink – quite easy 
but first gather some 
green walnuts. Any-
body have a tree? 
Christmas card swap. 

/ŀǇƛǘŀƭ [ŜǧŜǊǎ 
¢ƘŜ /ŀƭƭƛƎǊŀǇƘȅ  
{ƻŎƛŜǘȅ ƻŦ hǧŀǿŀ 
{ŜǇǘŜƳōŜǊ нлмс 
 
A review on the latest 
Speedball Textbook as 
they celebrate 100 
years of publication. 
Also some card mak-
ing tips and ideas. 

{ŎǊƛōŜǎ {! 
¢ƘŜ /ŀƭƭƛƎǊŀǇƘȅ {ƻŎƛŜǘȅ ƻŦ 
{ƻǳǘƘ !ǳǎǘǊŀƭƛŀ LƴŎ 
!ǳƎǳǎǘκ{ŜǇǘŜƳōŜǊ нлмс 
 
Articles of recent workshops 
including  a 3-day and a 6-
day workshop run by  
Gemma. 
Of special interest for anoth-
er time – DǊŀƳǇƛŀƴ  .ǊǳǎƘŜǎ 
ς a six day event held in Halls 
Gap each year. 

Iƻǿ ǘƻ .ƻǊǊƻǿΥ  
1.  Select your book from the Library Cupboard 
2. Each book has a number, an envelope with a 

card to  record the borrower's details 
3. Each book is $1 for 1 month 
4. Fill-in the card and put in the little box with 

your dollar (kept on the shelf with the books) 
Ask a committee member if you need help. 

¢ƘŜ 9ŘƎŜ 
²ƛƴǘŜǊ нлмс 
 
A beautiful cover – 
“Peace on Earth” by 
Gaynor Goffe 
Lin Kerr’s Process of 
Lettering on Silk 
A special report on 
the 2016 CLAS Festi-
val held at Leeds 
Beckett University 

¢ƘŜ 9ŘƎŜ 
!ǳǘǳƳƴ нлмс 
 
A whole edition  
dedicated to the  
entries for The Art 
and the Letter com-
petition 2011 to 
2014. 

bŜǿ ½ŜŀƭŀƴŘ /ŀƭƭƛƎǊŀπ
ǇƘŜǊǎ {ǳƳƳŜǊ нлмс-
нлмт 
A growing interest in 
community libraries - 
www.littlefeellibrary.org 
A calligraphy website to 
check out – 
www.calligraphymasters.
com 

YŀǇƛǝƭ [ŜǧŜǊ 
/ŀƭƭƛƎǊŀǇƘŜǊǎ ƻŦ  
YŀǇƛǝΣ 5ŜŎŜƳōŜǊ нлмс 
 
I was most  interested to 
read their “monthly chal-
lenge” article and “A Be-
ginners Do-it-day” .  Also a 
great workshop report 
“Embossing and Gilding” 
with Gyounghee Lee from 
Melbourne. 
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